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Kieler Journal fur Comcorschung

The Neverending Apocalypse of
Afterlife with Archie

Alissa Burger (Culver-Stockton College, Missouri)

Roberto Aguirre-Sacasa and Francesco Francavilla’s Afterlife with Archie (2013—present) is
one of the most popular series in the Archie Horror imprint, which features comics that resi-
tuate the familiar Riverdale teens in gruesome and grisly new realities. Afterlife with Archie
ushers in the end of the world as we know it when Sabrina Spellman brings Jughead Jones’s
dog called Hot Dog back from the dead after he is hit by a car; undead Hot Dog then bites
Jughead, turning him into Zombie Zero, the first step in a chain reaction that sees Riverdale
quickly descend into chaos and horror.! Afterlife with Archie explores a range of apocalyptic
horrors, including zombie hordes and Lovecraftian terrors, which send Riverdale’s survivors
fleeing into an uncertain future and traps Sabrina in the realm of Cthulhu. The causes of the
apocalypse in end-of-the-world narratives often offer insight to the conflicts and cultural
anxieties that pushed their respective societies to the breaking point. In Afterlife with Archie,
the zombie apocalypse can be traced back to the intersection of supernatural forces (through
Sabrina’s magical intervention) and the consequences of human cruelty, as Reggie Mantle
confesses to intentionally hitting Hot Dog with his car. This synthesis of the mortal and
magical in bringing about the apocalypse complicates the Riverdale survivors” attempts to
reclaim their world and themselves.

The apocalyptic narrative of Afterlife with Archie charts brave new worlds for Archie
Andrews and the Riverdale gang, however, it also notably remains unfinished. At the time
of this writing, there are ten issues of Afterlife with Archie. The first six issues are collected in
the 2014 trade paperback Afterlife with Archie: Escape from Riverdale, while the second story
arc, Betty R.I.P, remains incomplete. The most recent issue (Issue 10) featured a Josie and the
Pussycats vampire-themed side story, published in October 2016. As readers consider the
end of the world in Afterlife with Archie, therefore, they must simultaneously grapple with
the fact that there is no end to this story (at least for now). Although the narrative lacks
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closure, themes of endings and disruptions abound in Afterlife with Archie, starting with
the apocalypse itself, offering many thought-provoking avenues of exploration and clues to
how the Riverdale survivors’ story might end in this iteration of the Archie universe. While
some characters choose to adhere to the status quo and remain largely unchanged, like
Archie, others forge new paths or are fundamentally transformed by the traumas they have
endured. There is even the possibility that Archie’s perennial waffling between Betty Cooper
and Veronica Lodge might finally be resolved, as Archie proposes to Betty in the series’
eighth issue (A Ghost Story). The horror genre allusions and intertextual engagements of
Afterlife with Archie, such as its intersections with other titles in the Archie Horror line,
like Chilling Adventures of Sabrina and Jughead: The Hunger Versus Vampironica, also pro-
vide a range of narrative clues, possibilities, and potential resolutions. These endings—both
personal and global—offer a new way of reading these familiar characters and navigating
established narratives.

Losing Riverdale, Finding Themselves

In order to understand Afterlife with Archie, it is necessary to first consider the idyllic River-
dale and the larger, non-horror Archie universe. Riverdale has traditionally been a nostalgic
ideal, »a bucolic suburban utopia« (Beatty, 30) unmarred by the violence and discontent of
the wider world. Archie Comics’ Riverdale situates its characters within an idealized past,
»where soda shops are still the preferred teen hangout spots and adolescent love triangles
never end because the characters never age« (Sava). Life is simple in Riverdale.? In consider-
ing the comics’ representation of Riverdale, Bart Beatty draws on German sociologist
Ferdinand Tonnies” concept of Gemeinschaft, »a society in which social ties are bound by
personal relationships and simple social structures, where direct loyalty outweighs the
indirect social control of governmental institutions« (Beatty, 30). Riverdale is an idealized
community, reflected in both its civic engagement and in the actions, choices, and relation-
ships of its citizens. While the Archie Horror imprint titles offer a new, darker version of
this familiar town, Riverdale still maintains vestiges of this idealized identity, as a good
place where things sometimes go inexplicably wrong. Oliver Sava argues that by introducing
horror to the familiar Riverdale landscape, »The creative team is using these genre elements
to explore the world of Archie Comics from a new angle, and this fresh context brings out
different aspects of character relationships while upending expectations of what an Archie
story should look like.« Without the reliable status quo that has shaped Riverdale throughout
its history, who will its citizens become?

The apocalypse offers a range of narrative possibilities, from complete destruction to
optimistic rebirth. In exploring the etymology of the word »apocalypse¢, Andrew Tate notes
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that »the primary valence of the term—derived from the Greek word apocalypsis ... signi-
fies revelation, the uncovering of what was previously hidden« (Tate, 12, emphasis original).
Through this lens, the apocalypse becomes an opportunity to see the foundational truth
beneath the facade, to be tested by tragedy and find the most authentic, essential version of
oneself. The citizens of Riverdale have rarely had cause to critically consider their lives and
identities, largely able to take for granted who they are and where they fit within the larger
structure of their beloved, predictable community. As a result, their navigation of the zombie
apocalypse has multiple layers, as they struggle to find their way out of Riverdale and must
simultaneously face the core of themselves, including who they are, what they stand for, and
what they are capable of doing to survive.

While there are a wide range of zombie narrative conventions, including variations in
the zombies’ origin and abilities, in Living with the Living Dead: The Wisdom of the Zombie
Apocalypse, Greg Garrett argues that there is a basic template for these tales. According to the
author, zombie apocalypse narratives follow

a common story: the world faces an impending or actual breakdown of society because of creatures that
are spreading across the earth, killing everyone in their path or turning them into beings like themselves.
Usually these creatures were once human beings but are no longer ... Generally these narratives follow a
hero or small group of comrades trying to remain alive and uninfected and in the course of telling their
stories also explore the ethical challenges that come with trying to survive in a world come unhinged.
(Garrett, 6)

The zombies of Afterlife with Archie follow this familiar pattern, beginning with undead
Jughead’s appearance at the school dance, where he attacks and begins to eat Ethel Muggs,
taking Jughead’s trademark voracious appetite to horrific extremes. While the survivors
briefly debate potential causes for Jughead’s behavior, including steroids and rabies, Dilton
Doily plainly tells Archie »It’s not rabies ... It's a zombie apocalypse,« with Betty curtailing
turther discussion and doubt by telling Archie »Don'’t ask questions, just accept it« (AwA1l, 42,
emphasis original). By the time the surviving Riverdale teens make their way out of the school
and head toward Lodge Manor, they have achieved the suspension of disbelief, accepting this
new, violent reality and acting accordingly to save themselves and those they love.

The losses and transformational trauma of the zombie apocalypse are swift: while
Veronica leads the group to safety at Lodge Manor, Midge Klump is already infected, which
brings the threat into their fortress. Ever heroic, Archie insists on sneaking out of Lodge
Manor to try to find the teens’ parents and save whoever he can. The familiar routines and
structures of Riverdale are already toppled, as Archie finds Pop Tate’s diner in flames (AwA1,
61) and encounters a zombified Mayor Martinez (AwA1, 65). The most traumatic losses,
however, are personal and domestic: when Archie makes it to his own home, he must kill
his undead father in order to save his mother, and his beloved dog Vegas sacrifices himself
to protect Archie from Hot Dog, before becoming a zombie himself and turning on his

11 CLOSURE 11 (2025)



Alissa Burger - The Neverending Apocalypse of Afterlife with Archie

master (AwA1l, 75-79, 83-89). Aguirre-Sacasa and Francavilla capture the trauma of these
moments and Archie’s perspective, including yellow caption boxes that feature Vegas’s canine
inner monologue (AwA1, 76-77) and a fragmented page comprised of a grid of fifteen tall
rectangular panels that illustrate Archie killing his father, interspersed with Archie’s happier
memories of the man (AwA1, 87). Garrett notes that this is »one of the most emotionally
powerful scenes of its kind, [as] a weeping Archie is forced to smash the zombie again and
again until its brain is destroyed and at last it lies still« (59). The layout of this page very
effectively presents this horror and Archie’s subjective perspective (Fig. 1). Red saturated
panels provide medium and close-up views of Archie, including his face and the bloodied
bat, while cooler blue panels provide a larger-scale and more distanced illustration of this
terrible moment, and Archie’s
happier memories are featured in
panels of a rich, saturated yellow
(AwAl, 87). Gutters separate these
individual panels and while this
fragmentation reflects the chaos of
this moment, the different angles
and perspectives draw the reader
into Archie’s psychological and
emotional experience, highlighting
the interconnection of the distinct
panels, with all of these elements
combining to effectively highlight
the trauma Archie is experiencing
in having to defend himself to the
death (or un-death) to save himself
and his mother. The domestic is
once again disrupted when Archie
returns to Lodge Manor, which
has become untenable, and the
survivors are forced out of the home
and out of Riverdale, into an uncer-
tain world beyond.

The Riverdale survivors must
cope with a range of devastating

losses and endings, though this de-
parture also provides the opportu-

Fig.1: Archie’s traumatic final encounter with his zombified
nity for change and growth. Within father (AwA1, 87).

12 CLOSURE 11 (2025)



Alissa Burger - The Neverending Apocalypse of Afterlife with Archie

the Archie universe, real character change is rare. Each character has their default defining
characteristics, »traits that are consistent and intrinsic« (Beatty, 26) across circumstances
and scenarios, like Archie’s good intentions, Moose’s jealousy, and Veronica’s avarice. Even
those characters with negative defining traits exist within an idealized world, however,
which usually tempers the impact of any bad behavior. With these patterns in place, many
of the characters’ actions and choices are easy to anticipate. Archie Comics’ president and
managing editor Mike Pellerito highlights another guiding element of characterization
across Archie Comics, explaining »For the classic, modern, or horror versions of the char-
acters, the secret is simple: They must be trying earnestly to do the right thing. Then, of
course, things go wrong to comedic, romantic, or horrific degrees, depending on which uni-
verse we are playing in« (qtd. in Chan). But what that »right thing« looks like can change
significantly within the context of the apocalypse, which often highlights »what people are
willing to do to survive and what it costs them« (Garrett, 7). Archie remains fundamentally
himself, despite the traumas he has endured: he continues to lead the survivors, stand up
against injustice, and believe in the fundamental goodness of people, despite all he has seen.
In Archie’s steadfast belief, readers »see people pushing past fear, pushing aside danger, and
embracing higher concepts of humanity« (Garrett, 80). Archie holds onto his core values,
telling Jughead’s ghost that »I want to believe in us ... Maybe I'm naive, but I want to
believe were Riverdale. As much as that town we left in flames. Me, Betty, Veronica, Kevin,
you—even though youre dead—we’re Riverdale« (AwA2.3, 11, emphasis original). Regard-
less of how much has changed, that fundamental truth remains the same, guiding all of
Archie’s choices and actions.

However, the apocalypse can also be a catalyst for change, as some survivors may »[take]
the fall as liberation« (Garrett, 132). This newfound freedom can be positive or negative,
either giving characters the opportunity to break out of restrictive and unhealthy patterns or
to indulge in their darkest and most destructive desires in this lawless new world. The most
profoundly transformed character in Afterlife with Archie is Cheryl Blossom, who renames
herself Blaze in the closing pages of the series’ seventh issue. Throughout early issues of
Afterlife with Archie, the toxic and abusive relationship dynamics of the Blossom family—and
specifically the relationship between Cheryl and her twin brother Jason—are evident, with
Cheryl looking for love and affirmation outside her relationship with her brother, while Jason
possessively pulls her back in. When the apocalypse comes, they join the other Riverdale
survivors and one day, when Cheryl and Jason go on a patrol together in the woods, Blaze
returns alone, covered with blood and telling her fellow survivors that her brother is dead,
killed by zombies (AwA2.2, 24). Through her resistance to her brother’s controlling behavior
and her own individual character development once she has been decoupled from Jason
through his death, Blaze is a much different girl than Cheryl once was, building relation-
ships with the other women and telling her own story within that safe space (though that
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conversation occurs off-page and remains undisclosed, with readers only seeing the impact
of Blaze’s story on the women who hear it) (AwA2.3, 13-14). Blaze has broken the cycle of

abuse and is choosing her own path forward, something that would not have been possible
in Riverdale or without the disruptive influence of the apocalypse.

Reggie Mantle also has the potential to grow and change as a result of these challenges.
Across the Archie universe, Beatty notes that »Reggie is completely predictable« (Beatty, 71),
always making the choice that will serve his own self-interest, no matter who else might
get hurt as a result. This characterization is borne out early in Afterlife with Archie, when
Reggie swerves to intentionally hit Hot Dog with his car because he is angry with Midge
and Moose following an altercation at Pop’s Diner (AwA2.4, 13). Reggie reveals the truth to
Kevin Keller in the series’ ninth issue, having carried this dark secret for weeks, and while
he unburdens himself through this confession, Reggie also wants the others to know the
truth, telling Kevin »I want them to know I was responsible ... So they’re not thinking it was
God—or something random—or something they did—that brought this horror down on
us« (AwA2.4, 15, emphasis original).’ Reggie seems to be developing self-awareness and a
sense of his own responsibility, which culminates in his confession to Kevin. Reggie follows
up his confession by telling Kevin that because he was the catalyst for the apocalypse, »only
I can end it« (AwA2.4, 16), setting out on his own to encounter the zombie horde. He finds
himself face-to-face with Hot Dog, Zombie Jughead, and Sabrina, who has become the Bride
of Cthulhu and now seems to exert control over the army of zombies. Reggie has the oppor-
tunity to take responsibility for his actions and in choosing to go to the zombies, the story
paves the way for an act of bravery and noble sacrifice. However, when the time comes and
Reggie is given a choice to serve his own desires, he cannot resist the temptation of a com-
placent, idealized version of Midge, who would »do whatever you want ... More importantly,
youd be able to do whatever you want to her« (AwA2.4, 24). Reggie set out to be a sacrificial
hero, but his self-serving desires overwhelm this impulse and he agrees to kill Betty so that
he can have this fantasy version of Midge. In this apocalyptic world, Reggie has the chance to
make different choices and be a better person, but he reverts to his self-serving default.

The apocalypse gives individual characters the opportunity to remake themselves, but
it also demands that they reappraise and reframe their understanding of life in Riverdale.
Riverdale was presented as an all-American idyll and is fondly remembered that way by
Archie and others after they set out into the dangerous world beyond its borders. However,
as the characters learn, Riverdale has not always been what it seemed. Returning to Tate’s
etymological analysis of the word »apocalypse« and its associations with secrets or truths
revealed, Archie’s mother draws back the curtain on the secrets the citizens of Riverdale have
been collectively keeping for multiple generations, telling Archie »I'm not sure it was ever as
safe as youd like to believe« (AwA2.3, 18). The peace of Riverdale came at a high cost, with
the Andrews, Cooper, and Jones families striking a bargain with the witches of Greendale.
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The witches promise that they »can make it so the children of Riverdale will be safe, always.
So whatever horrors devour the outside world, your town will remain untouched. Preserved«
(AwA2.3, 20). In return, the three families must sacrifice three children: one from each of
their families, over the course of three generations, a deal the families are willing to make.
The new world in which Archie and his fellow survivors find themselves is terrifying and
unpredictable, though this revelation about the true nature of Riverdale may be one of the
greatest blows of all, compromising the past as well as the present, calling everything Archie
thought he could trust and believe in into question.

The apocalypse of Afterlife with Archie features a wide range of endings, from the death of
friends and loved ones to the survivors” departure from Riverdale. However, these endings
also create a range of narrative possibilities and new stories to be told, including who the
characters will choose to become in this new world. Even the zombies themselves are a
dynamic combination of endings and beginnings: their lives are over, but their afterlives are
just beginning, along with all the death and destruction that entails. When the past is gone,
nothing remains but possibilities, a reality which is further mirrored in Afterlife with Archie’s
position as an unfinished story.

The Unfinished Narrative of Afterlife with Archie

Afterlife with Archie is certainly not the first comic to have gone unfinished. One could even
argue that a lack of narrative closure is a common or even defining feature of comics in gen-
eral and the Archie universe specifically. In The Power of Comics: History, Form, and Culture,
Randy Duncan, Matthew J. Smith, and Paul Levitz point out that

the conventional concept of narrativity assumes that events build toward some ultimate resolution of
conflict and an ending of the narrative, whereas many comic books are serialized, continuing stories
that have no ultimate resolution and never come to an end as long as there are enough readers willing to
purchase the next issue. Even a cancelled series is usually left open-ended in anticipation of being revived
at some later date. (Duncan, Smith, and Levitz, 105-6)

This rings true with the Archie universe, where a range of complementary and conflicting
stories and realities have proliferated now for decades. Beatty argues specifically against the
expectation of continuity and closure in Archie Comics, claiming that »The most interesting
thing about Archie comics, it seems to me, is their lack of continuity, their brevity, and their
independent functioning within a larger narrative system« (Beatty, 8). Within this frame-
work, story progression and resolution become unreasonable expectations, ones that run
counter to the encapsulated events of individual Archie comic stories, though that does not
keep readers from wanting to know what happens next.
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The last couple of issues of Afterlife with Archie seem to foreground this pattern of narrative
disruption within the series as well: while Issue 8, A Ghost Story, chronologically advances
the collective survivors” journey with the story of their first post-apocalyptic Christmas,
Archie’s reflections on the apocalypse’s impact on the Riverdale gang, and a potential path
forward when Archie proposes to Betty, Issues 9 and 10 take readers out of this central,
collective narrative. Issue 9 picks up several months later, but focuses almost exclusively on
Reggie’s role in the apocalypse and Issue 10 is a Josie and the Pussycats side story that has
little connection with Afterlife with Archie’s larger narrative, aside from its horror premise
and the band learning that »there seems to be some kind of trouble happening in Riverdale«
(AwAZ2.5, 34). While this is an excellent example of the comics medium’s braided narrativ-
ity, highlighting a range of interconnected characters and storylines (Duncan, Smith, and
Levitz, 106), these detours from the central plot leave readers wanting to return to that main
storyline, both within the self-contained
narrative and in the series’ unfinished
state. This is a desire that has thus far gone
unfulfilled. Cover art and a title (The Wed-
ding Crashers) exist for Issue 11, offering
some clues for the intended narrative to
come, with Lovecraftian tentacles reaching
out to encircle Archie and Betty as they
lean in for a wedding kiss signaling danger
and the likely disruption of their intended
union, though that issue has not yet been
released (Fig. 2).

As readers navigate the unfinished
Afterlife with Archie, there are a range of
possible approaches. In contending with
unfinished narratives, we can consider the
possibility that there is a unique beauty
and value in unfinished stories. Matthew
Redmond, discussing unfinished novels,
argues that » At some level, writing abhors
finality. Nothing is ever finished, certainly
not while it is still being read.« In that »not
finished« state, there is an untold wealth

of possible interpretations, potential direc-

i i } ) Fig. 2: Cover art for The Wedding Crashers, the
tions. Jo Walton concurs, in her discussion unpublished eleventh issue of the Afterlife with

of unfinished series, arguing that »The Archie series (AWA2.5, 39).
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final volume of a series closes everything down. With luck, it closes it down in a satisfying
way. But even the best end will convey a strong sense of everything being over. An ongoing
series is perpetually open.« In the absence of closure, then, readers have hope instead. We
have possibilities. Redmond also argues that readers have a degree of control as well: without
a conclusive authorial ending, readers are free to build their own, either by drawing from
context clues and logical narrative progression or, as he puts it, »throwing authorial intention
to the wind and ending these novels however we see fit.« However, while this freedom for
readers to choose their own adventure and determine their own ending has its temptations,
it all feels like an exercise in »what if?«, lacking the legitimacy a next issue of Afterlife with
Archie would provide. As the cover art and title of Issue 11 seem to indicate, Aguirre-Sacasa
and Francavilla know the next step in the story, which means that there are (authorially, at
least) right and wrong answers in those speculations.

Intertextuality

Another option is to consider these unfinished narratives within their larger webs of inter-
textuality, specifically in their allusions to and riffs on horror traditions in literature and
popular culture. Afterlife with Archie is steeped in Stephen King (Pet Sematary and The Stand
in Issue 1, Carrie in Issue 7, The Shining in Issue 8), slasher films franchises like NIGHTMARE
oN ELM STREET and HALLOWEEN (Issue 1), and of course, zombie classics like NIGHT OF THE
LiviNG DeAD (Issue 1). As Afterlife with Archie is a zombie apocalypse story, that particular
tradition could provide readers with some guidance in terms of themes and potential options
for resolution. Readers familiar with these narratives and larger horror traditions can draw
conclusions based on their appearance and significance within Afterlife with Archie and the
range of narrative patterns that zombie apocalypse stories usually follow. Garrett notes that

However the Zombie Apocalypse story gets told, our storytellers reflect either nihilism (a belief that life
is essentially meaningless and nothing that humans do ultimately matters) or hope (a belief that despite
death and suffering, life actually has meaning and purpose) in the ways they present their final outcomes
(Garrett, 191).

In his unwavering belief in the basic goodness of people, Archie symbolizes the hope that
springs eternal and while Reggie poses a distinct threat, the larger Archie Comics’ tradition
would seem to encourage optimism. In considering character actions, Pellerito explains that
»With classic Archie stories, whether it’s the Archie gang, Josie and the Pussycats, or Sabrina,
if someone does something mean, I want them to get hit with karma pretty quick« (qtd.

in Chan). While this approach is compromised to some extent in the Archie Horror titles,
Archie himself demonstrates that the expectation of and belief in the power of goodness still
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prevails, even in the most terrifying of circumstances. The apocalyptic landscape through
which Archie and his fellow survivors move may not deal as fairly with its characters as the
world of the classic Archie stories, so there are no guarantees of safety or survival, but there
is definitely hope.

The Archie Horror Universe

The larger Archie Horror universe arguably provides readers with the most promising way
to engage with the unfinished narrative of Afterlife with Archie. Extended series like Chilling
Adventures of Sabrina (2016—present), Jughead: The Hunger (2018—present), Vampironica
(2019—present), Blossoms 666 (2019), and the crossover Jughead: The Hunger versus
Vampironica (2020) develop sustained narratives within different horror frameworks, with
Jughead transformed into a werewolf (Jughead: The Hunger), Veronica becoming a vam-
pire (Vampironica), and one of the Blossom twins preparing to be named the Antichrist
(Blossoms 666). There are also a range of one-shot comics, including Betty Cooper: The Final
Girl, Pop’s Chock’Lit Shoppe of Horrors, Jinx: A Cursed Life, Camp Pickens, Strange Science,
Madam Satan: Hell on Earth, and Welcome to Riverdale (all 2023) that present brief stories of
how the Riverdale gang might respond to and be transformed by a range of horror threats.
In both the extended series and these one-shots, authors and artists create different alterna-
tive universes but feel adjacent to Afterlife with Archie.

While the specific horror threat may differ from series to series, the larger Archie Horror
universe serves as a reminder that within these intersecting worlds, anything can happen and
familiar characters may take on ferocious new faces and terrifying abilities. These intersec-
tions across Archie Horror narratives highlight the ideal nature of the comics format for tel-
ling Gothic tales, as Julia Round notes that the Gothic tradition features »multiple (and often
contradictory) narratives« which »can tell dis-located, timeless tales, or the narrative itself
may be disrupted, atemporal, or circular« (Round, 56). Within this dynamically negotiated
narrative structure, »stories may be layered (either chronologically or spatially)« (Round, 56)
or engage a range of different perspectives, all of which come into play in the Archie Horror
series’ overlaps and intersections. In Chilling Adventures of Sabrina’s eighth issue, Afterlife
and Sabrina’s narratives glance off of one another, when Sabrina encounters Jughead and
gets a glimpse of Afterlife with Archie’s apocalypse, seeing »a different version ... it’s like a
premonition ... or a, a memory« (CAS, 215). This overlap is further engaged in Jughead: The
Hunger vs. Vampironica, when Sabrina magically appears to the teens of Riverdale in order
to offer guidance in the overlapping of these universes, highlighting both the broad range of
Archieverses in general and the intersections of the Archie Horror narratives specifically, as
Sabrina tells them »There are other worlds than these. And right now, my friends ... They're
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all in great danger« (JH, 66-67).* After offering what advice she can, Sabrina bids them
farewell by saying »Sorry guys ... gotta go! Got a little issue with the afterlife here. You're not
the only realities that have been affected, you know« (JH, 71). The timeline and interconnec-
tions are jumbled and complex here, once again offering a range of possibilities rather than a
definitive narrative progression or intersection.

Across the Archie Horror imprint, there are some elements that remain consistent and
could provide narrative clues to how the story of Afterlife with Archie might play out. While
Betty is consistently framed as the »girl next door«-type character across the majority of
Archie Comics publications, in the horror comics, her steadfastness evolves into even more
formidable strength and resourcefulness. In the Jughead: The Hunger series, the Cooper
family are legendary werewolf hunters, Betty included, and she is all too willing to track and
kill werewolf Jughead, dragging a traumatized Archie along for the ride. In Blossoms 666,
Betty is committed to getting to the bottom of the mystery surrounding the Blossom family,
even though everyone else tells her she is overreacting. Veronica becomes monstrous across
several of the Archie Horror titles, as a vampire in Vampironica and as a werewolf in the
Jughead: The Hunger series, though even in this altered state, her willpower and character-
ization are unwavering as she continues to make choices to advance her own power and
position. Jughead is central to several of the Archie Horror titles, with both Afterlife with
Archie and Jughead: The Hunger providing horror riffs on his legendary voracious appetite.
While Sabrina’s adventures only occasionally overlap with those of the Riverdale gang, her
magical power is significant and her appearance in other titles, like Afterlife with Archie and
Jughead: The Hunger Versus Vampironica, opens a whole new set of possibilities. These reso-
nant themes and cohesive representations across the Archie Horror comics can provide some
potential narrative paths forward for Afterlife with Archie, as readers can anticipate Reggie’s
treachery, Veronica’s self-serving motivations, the potential for Sabrina’s magical interven-
tion, Archie’s commitment to doing the right thing, and Betty’s resourcefulness. The larger
collection of Archie Horror comics and their authors” and artists’ negotiation of these famil-
iar characters and horror tropes provide some clues, though the actual conclusion itself is far
from guaranteed.

The Cursed Library

Finally (and most recently), the 2024 Archie Horror Free Comic Book Day release The
Cursed Library: Prelude, offered some promising clues for the collective, overlapping nar-
rative of Archie Horror titles. As the Free Comic Book Day Catalog summarizes this issue:
»Following over 10 years of Archie Horror content, all roads have led to the summer’s
scariest showcase! In 2024 worlds collide as Jinx Holliday and Madam Satan unpack the
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mystery behind the horrors that seem to descend upon Riverdale and its surrounding towns
endlessly« (FCBD 2024). Jinx’s library and the power of the books shelved there have been
previously addressed in the larger Archie Horror line, including a brief aside in Jughead: The
Hunger Versus Vampironica where Jinx reads from one of the books she finds there, result-
ing in some form of violent supernatural disruption (JH, 44-47). Sabrina also offers some
clues to this connection later in that same story, when she tells the Riverdale gang about Jinx,
saying that when Jinx picked up that book, »How could she have known that her dormant
powers would manifest as a result, causing the merged mess we have now?« (JH, 69). While
the power found within these books offers some clues, so do the stories themselves, as The
Cursed Library opens with Jinx reading about Madam Satan’s adventures in Madam Satan:
Hell on Earth as the erstwhile Queen of Hell sits right beside her (TCL, 1-6). The rest of

the issue continues this intertextual engagement, drawing together the narratives of several
Archie Horror one-shots, including Camp Pickens, Welcome to Riverdale, Jinx: A Cursed Life,
and Strange Science, which are all established as stories told within the books of Jinx’s library.
However, as The Cursed Library: Prelude summary and teaser for the upcoming limited-run
series reveals, »These terrifying stories are not merely tall tales, but an endless collection of
dark worlds all created for the demonic Cursed Library. Who created this collection, and
how can the horrors finally be stopped by this unlikely team?« (FCBD 2024). The stories
featured in The Cursed Library: Prelude draw from Archie Horror one-shots, but there are
countless points of intersection and interconnection between all the imprint’s comics, which
means there could be clues to Afterlife with Archie in Jinx’s library as well.

Archie Horror’s »three-issue limited Archie premium event« Cursed Library arc (The
Cursed Library: Alpha) ran from August to December 2024, drawing Jinx into Hell to face
her father and choose her future. In Hell, Jinx is also briefly reunited with her mother Merri,
who has been trapped and frozen in Hell. Merri reveals that she is the one who has been
writing the stories Jinx reads in the cursed library. As she tells her daughter, her maternal
legacy is »this book—a special cursed library filled with our stories—yours ... mine ... of the
people we love ... You may visit me anytime you wish until we are finally reunited« (TCL,
20). Within this framework, the stories of the Archie Horror series serve as a connection that
affirms love and transcends death, offering hope in the face of terror. In the afterword to the
final issue of The Cursed Library, editorial director Jamie L. Rotante reflects on the signifi-
cance of this reveal, arguing that »the idea of Merri, Jinx’s long-lost mother, creating these
worlds to connect with her daughter that were twisted and corrupted by Lucifer’s hand was
the perfect way to not only build Jinx’s lore, but added an emotional element that pulled on
heartstrings, amidst the chaos and horrific imagery, creating a perfectly well-rounded story«
(TCL, 23-24). The Cursed Library arc provides a new perspective on the larger Archie Horror
series, giving readers the opportunity to reconsider those earlier narratives within this new
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framework, while also raising possibilities for new stories to come, as Jinx’s mother tells her
»my story does not end in death ... It begins with you ... And it’s your turn to write it« (TCL,
20). The path Jinx will choose and the stories she will tell remain to be seen, but new terrors
surely lay ahead in the Archie Horror series.

The Cursed Library’s premise of these horror narratives as stories contained within books
in Jinx’s library offers another possibility: that these narratives could ultimately be undone,
with the world of Riverdale set right once again, as it always seems to be. Whether Afterlife
with Archie and others are echoes from parallel universes or stories read in a book and then
returned to the cursed library’s shelves, this limits their impact and calls into question the
need for closure, since if none of it was real, the only possible ending is the return to »real-
ity.« This type of undoing is characteristic of Archie Comics, with Beatty explaining that »the
Archie comics are a story-generating machine, [and] one important element to note is that it
is a machine that can be endlessly reset« (Beatty, 20-1). In this respect, readers are given the
opportunity see familiar characters in new ways— Veronica and Jughead as monsters, Betty
as an action hero—with nothing to lose. These stories act as an imaginative fantasy, as the
writers and artists explore divergent paths before returning the characters and their world
to its established and familiar default setting, with no real harm done. However, while these
stories may be taking place on another plane of existence or within the pages of one of Jinx’s
books and therefore containable, readers likely still want to know how those stories end and
where these divergent versions of our familiar characters will end up. Will Archie and Betty
get married? Will Reggie kill Betty? Even if these actions are ultimately undone, limited to
one of the books in Jinx’s library, the unfilled desire to see how the story plays out remains.

Conclusion

The apocalypse has created a wide range of possibilities for the Riverdale gang, though After-
life with Archie remains unfinished, with characters and conflicts in limbo between the last
issue and the next (which may or may not ever come). Redmond argues that the unfinished
work »can persist as a monument to missed opportunity, a void that will never be filled, a
craving impossible to satisfy.« There is currently no closure for Afterlife with Archie, though
readers can adopt a range of strategies in contending with this unfinished narrative. They can
speculate on what might happen next, crafting their own progressions of and conclusions

to the story, following context clues, established plot lines, and the scant information avail-
able in Issue 11’ title and cover art to what might seem a logical or satisfying conclusion.
Pellerito’s comments urge readers to believe that they know who these characters are—for
example, Archie will always try to do the right thing, whatever the circumstances—and that

21 CLOSURE 11 (2025)



Alissa Burger - The Neverending Apocalypse of Afterlife with Archie

gives us direction, a potential path to follow, though even there, possibilities abound. Readers
can turn to larger horror conventions that inform and influence Afterlife with Archie, with
zombie apocalypse stories being particularly resonant, and use those expectations as a lens
for reading the comic’s potential conclusion. Finally, the stacks of Jinx’s Cursed Library pro-
vide readers with a new understanding, containing the Archie Horror narratives within the
framework of stories an exiled mother tells to maintain a connection to her unusual daugh-
ter, a testament to love and hope in the face of horror.
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Fig. 1: Archie’s traumatic final encounter with his zombified father (AwA1, 87).
Fig. 2: Cover art for The Wedding Crashers, the unpublished eleventh issue of the Afterlife with
Archie series (AwA2.5, 39).

1] Poor Hot Dog does not fare well in the Archie Horror comics overall: in addition to being
killed and reanimated in Afterlife with Archie, he is murdered and dismembered by were-
wolf Veronica in Jughead: The Hunger, Volume 2 (40), then brought back as a Frankenstein-
esque creation in Jughead: The Hunger, Volume 3 (62).

2] This idealized representation of Riverdale has been complicated and negotiated across
a range of mediums, including the Archie Horror Comics and the CW series Riverdale
(2017-2023).

3] Notably, Reggie attempts to confess to Archie in the series’ first issue, telling his friend
»] did something, Arch. Something terrible ... like fully next level terrible ...« (AwA, 21,
emphasis original). When Reggie is talking with Archie, the ramifications of his actions
are not yet clear, which seems to suggest that Reggie may feel real guilt over killing Hot
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Dog and the pain he has caused Jughead. Reggie’s confession is cut off by Zombie Jughead’s
appearance at the school dance and the resulting mayhem, which reframes these events
and their consequences, and silences Reggie’s confession for several issues.

4] This is another, more oblique allusion to the work of Stephen King, in which »there are
other worlds than these« is a repeated phrase throughout his Dark Tower series (1982-
2012).
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